Myth & the Modern World

Moniclair Artist brings Iconic Art into the 21st Century

stle most of the arr studenes ar Mew Yorks

prestigionn - samh Lawrence Collepe di

inig the 1980 studied the abstrace expres-
sbonisis student Christinn Sa) veok another disection
She vrudied Bymmnoine Art himorn and worked with a
painter whao crened are for chunhes, The lifelong
Mauontchar resident and artmt iy now well known foi
her work, muech of which not only reflecos the
mythology and sories of world religions, bur presens
them from a modern perspective

"1 was afforded the oppartunity 1o take the sca

demic approsch o leaming vo painn o lesen abou

arr, ity histosy and development and so had a unigue
combination of very exvensive rraditional and con
tempotary inhuences,” Saj saye. "My educition was
very strucured—I spent thres yvean learning the m
dinional egg TETTIfHITT fn‘l'um.iuu {uwsed  belore ol
paints were available}, leamed i use pold lesf and
poher traditional painting rechnigoes.”

But it was the influence of one artdst, Perm
Cholodny, who would help o shape the young
painter’s arvistbe direction, “Cholodny was a paineer
watking in the Esstern Orchodox Christan tradition
whio created panel feons,™ Saj saies, "The PAInTInES
trald biblical srones.”

Hiseorically, 5aj nofes, iconic panels funcooned
almost as picrograms that allowed socseties thar did
not read o learm the myths of dheir religious radi
ricee. Bast, she adds, the stomee—like the grear food
behind the story of Maahs ark—are motfs, that, far
from being the province of one re liginn, are repeated
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over and over various bellel svsiems

arcriind the warld.
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Ihe iconic panels rell the kinds of so- o
fes  phar give lives—ithar B
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suprest wniversl ergtls,”
the colorml way in which we illustrace die
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Saf mava, - [hey b
miyths that describe ithe world we live 0

The artisc’s Ulirmnkan bet it aleo played
i part i her attracnion o the loomic o form

Uthough | wai juse another suburhan kid
troen Montclasr,™ 5a) expining, [ grew wp with
1 srruig reliyrivus herisage—and my inrenst in
chie tradivional arform was profound,”

With strong tnidition al, uy well ds con-
temporary are trabning, and this  profound
Sa) evenmually wanted o ke her
work a step further. bevond the oaditional
work she was crearing ar the dme. “As T was
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biishing grad school, | wanted o ke the
torm and adspe it w0 the 218 century,” she
recalls, *1 saneed peophe who dida't have a
background in konic an w0 also have 3 con-
NECTIOn Io L

Theoughiui o 1 5-yeur period, Suj worked
ar combining ancient technique with a senstbilicy and
form that is very
media grew o mchude not only paines, bur wood,

much of the 2la centurp—hei

steed, tile, |:'.|J.::- and a varery of ocher marerials

With numerous and continuing exhibitions
{many of which include works other dhar iconic an
o her credin (see www.chrmnnasaj.com), 52 has soc-
ceeded in cresting that connection. Tt i, she notes, it's

i rewserd

“Irs hscinaring (o e to wasch E]'iEh school kids
connect to smories thar they have read abour iy class,
like the Greek and Roman myths, as they view o more
abstract iconic painting,” she says. recalling a pareic
ular exhibit. “le gives them another way in o the
meaning within the myth, and o rrhn.nﬂ to their

mposders lives,
For mare informarion, call the amists Montclai:
stchio ar 97 - 064-5310 i




